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Intertextual Monologue: Ezra Pound’s The Cantos and

Robert Browning’s Dramatic Monologue
GUO Ying-jie
(School of International Studies, Shaanxi Normal University, Xi’an Shaanxi 710062)
Abstract: Ezra Pound is not only an imagist poet who dares to make innovations in European and American
poetry, but also an avant-garde poet and modernist writer who can manage poetic experiments in the world
poetry circle in the 20th century. Pound has fully demonstrated his outstanding talent in poetic creations
through his epic poem The Cantos. Basically, The Cantos has the characteristic feature of intertextuality
between the lines. Also, it is characterized by artistic features of dialogism and carnivalization. In The
Cantos ,» through referencing Robert Browning’s “monologue”, Pound, on one hand, reveals that the
“monologue” agrees with the textual style of The Cantos, and on the other hand, he creatively presents his
unique Poundian modernist styles with the help of multi-voice monologues and the expressions of montage.

Key words: Ezra Pound; Robert Browning; The Cantos; monologue; intertextuality



