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Translation Strategies for Chinese Movie Titles
——A Rhetoric Perspective
HE Ai-xiang

(School of Foreign Languages, Fuzhou University; Fuzhou Fujian 350108)
Abstract; How to make Chinese movies “go global” is of great significance, and the translation of movie
titles is an important part. The translation of movie titles goes beyond language transformation. It is
closely related to cultures, ideology, aesthetics and other underlying issues. Successful translation of
movie titles bridges cultural barriers, and appeals to the audience. But improper translation of movie titles
will confuse the audience feel or even lead to misunderstandings. This paper aims to explore the English
translation strategies of Chinese movie titles within the framework of New Rhetoric theories, and proposes
that the translator should focus on the audience and make appropriate adjustments from the two aspects of
“what to translate” and “how to translate” so as to promote Chinese movies and culture across the world.
Key words: Chinese Movie Titles; Translation Strategies; New Rhetoric Theories; Audience; Adjustment
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